Mural painting as one of the most influential sectors of public art, in the level of today's cities with different objectives addressed in the stylized visual disturbances in urban areas which can have a significant effect on activation and dynamics of these spaces. Mural painting in each of the three fields (vision, reading, distinct) interact differently with environment and audience and led to the emergence of the identity of its concept suited to each, as among the features of a successful mural, relation to the environment and the audience, the need for careful examination of the field of view and reading is very important. Research method was based on a descriptive and analytical nature and data collection method is used in combination (library, field and internet). The population of 16 collection of proposed section of the 3RD Tehran Mural Painting Biennial. Sampling method is in the form of non-random (optional) and the number of sample 1 work and data analysis information method is also qualitatively. The purpose of this paper is to investigate the audience viewing angle in the collection of proposed section of the 3RD Tehran Mural Painting Biennial.
INTRODUCTION
Urban mural painting was an integral part of the urban identity and is considered to be one of the most important factors in creating a good atmosphere in the urban landscape in recent decades. The urban growing trend leads to the creation of urban spaces and urban landscape and hence according to urban aesthetics and create a favorable environment will play an important role in mind and thought and lifestyle of citizens. Mural painting refers to any image that is created with a specific purpose and informed on the wall. But urban mural painting has minor and specific concept. Studied mural painting, deals such as mural painting with subject of holy defense and the place of martyrdom and examines the audience viewing angle to the proposed works.
About Biennial
The 3RD National Mural Painting Biennial with a focus on subjects of Quran, chants and Islamic traditions, events in the life of Imam Khomeini and the Supreme Leader and also the memory of veterans including scenes of heroism of the martyrs and their comrades, this allowed artists to once again serve this country with the memory of Imam and martyrs from the filter of their mind, host high values of the Islamic Revolution. In the cultural context of our country need to be attractive and understandable for the public urban mural painting and Islamic and Iranian values to be reminded. This requires the establishment of a large and influential festivals. Specialized festivals where talented artists have exhibited their innovation and ideas in the form of a great artistic event.
Attention to the martyrs and its relationship with urban mural painting "The art of mural painting in different civilizations throughout history, ethnic origin, culture and values of the nation image of the chest walls. These works were created under the influence of events of different periods and with the benefit of icons and symbols of the culture of each region." (Youzbashi and Ansari, 2015: 382) Mural painting had the opportunity in targeted human possession to the consolidation of its ideals, constantly throughout the history of life and the environment, to employ this art such as mass media and thereby remind their heroes and myths of their society. (Kafshchian Moghadam, 2015: 135) When drawing of martyrs drawn on the wall, in such a way interact with the environment, which lead the viewer to the concepts of value. Perhaps the most important goals of mural painting in cities addition to its media aspect, undoubtedly is beauty of work and environment. In this regard, it is necessary to the internal structure of work is the benefit of aesthetic features and beauty effects in the interaction with the environment. In addition, the role of the audience in the meantime should not be forgotten. Although beauty is a relative thing, but as public works relies on the collective memories (ethnic, local, national, religious, etc.), mural painting works of martyrs also is subscription-based conceptual and aesthetic of the collective memories that effect must be attended to implement them. Society with the discovery of new patterns in the form of national heroes, the desire to respect and honor them and to have their mythic archetypes in new icon in their living environment. (Kafshchian Moghadam, 2015: 136)
The purpose of the mural painting of Martyrs in urban areas Attending to the status of martyr and honoring it's no secret, especially because we live in an Islamic society. With the passage of time and the victory of the Islamic Revolution and subsequent to the end of the war, revolutionary mural paintings with various themes and concepts revolving around the martyr was considered more and because people and diversity executive formats mural painting in order to be able to have more effect than other visual arts. Islamic Revolution was still new that in September 1980 the Iraqi army invaded Iranian territory. War overshadowed all spheres of political, cultural and social areas of life in Iran and the new system. The mural, which was also in the midst of the arts in the service of war. (Salari, 2011: 331 In fact, people used whatever means during the Islamic Revolution in order to explain this great movement and mural works were created at the beginning of the revolution by the people and folk artists spontaneously and based on community needs. Popular artists who are located in the heart of the revolution sooner than academic artists in this initiative, they were able to hear the message of the revolution with all their revolutionary enthusiasm. Another point that has been emphasized in the mural painting, is wide communication and the public as a public media and its relationship with the audience. In this regard, it should be noted visual impact and thematic work on the audience. These effects can be cultural, social, political, religious and even mental. The mural painting is a multidimensional art which makes it more difficult aspects of the review. Undoubtedly honoring the martyr status, is not secret to nobody and all government and public organizations seek to somehow share in honoring the memory of the martyrs of the holy defense. So this mural painting for this purpose, can have more effects than other visual arts. (Kafshchian Moghadam, 2006: 20) Audience viewing angle in the works studied Growth in Tehran was very large, this has led to a complete revision of urban space is needed; including attention to compliance with the contemporary architectural space and contact visual culture, the exact calculation of the breadth of vision of urban space to read, modify and related relaxation spaces in the wall series, which is ultimately aimed to beautify the urban space, stylized visual space environment and pleasant environment impact on the audience. Doctor Kafshchian Moghadam in No. 22 of Negareh Scientific Research Journal refers to the field (vision, reading, distinct) and is described as: Field of vision: separating limit between the audience and the wall (the whole works) is seen walls and murals. Field of readings: separating limit between the audience and the wall (the whole works) that wall effect is perceived at a glance. Field of distinct: separating limit between the audience and the wall (the whole works) the impact of texture and it tangible recognition technology.
Mural painting in each of the three fields (vision, reading, distinct) a different way to interact with the environment and audience and led to the emergence of the identity of its concept suited to each, as the characteristics of a successful mural painting, associated with the environment and the audience, the need for careful examination of the field of vision and reading is very important until the effects of drawing on the walls can make understandable visual identity and significance in the position of fixed or movable. Given that could make a big difference in the type of presentation of target plan and visual qualities and expressive work. The importance of this issue, the coordination and communication with the audience and environment effects, such that the audience is not passive role in front of the work, but by the quantity and quality of time and space and to recognize changes its position relative to the work involved in the sense of it and can be seen every time the combined effect of moving towards fresh and new.
While mural painting should be designed and implemented in such a way that they invite the audience to see, if the audience does not have to visually see disharmony. For example, the dimensions of the mural painting can be distinguished them from the poster species. This aspect helps the audience see themselves in a new environment, in addition to being attractive and avoid monotony, mural painting designs will be added to the urban space and even challenge the audience for a few seconds. Gradually, with changes in the design of murals, tastes of municipal people change and of course, taste and even problems of strengthening friendly. The effect of mural painting in the urban space, especially on the subject of revolution and martyrdom has a special place in people's minds and can be a profound and lasting cultural movement.
The collection of proposed section of the 3RD Tehran Mural Painting Biennial
Works in the competition "witnesses of city" from between 1800 works from 600 artists, for 500 Wall detected by 22 districts of Tehran municipality, was selected by a jury on 29 January 2015 and 159 were due to compete. In the article 16 of the proposed work, 3 works are due importance to the audience viewing angle, ie 30% of the works met the audience viewing angle and 70 percent did not meet. (Table 1 ) and a sample has been analyzed. The proposed sample for analysis Picture of Allama is placed on the left side of wall. And the two square box that the artist inside the box and has seven colors for tile (clay tiles that originated from imitation); in the small square box, black text underfloor heating is started and directed towards the larger square box that is placed picture of Allama on it. This Nastaliq broken lines is not readable and as tissue box placed in the background. But is likely poem by Rumi because Allama is philosopher and Rumi gourmet and also contains a symbol of Allama being Iranian. Flat colors and blue tone has used in tiling and round square boxes, composed of an array of smaller squares that evokes the art of brickwork to the audience; has brown tone and with the use of flat color, give it dimension and depth. In the small square box, picture of the altar is seen. That Allama name is written inside it and Allama name in English is placed at the bottom of a large square box. (Picture 1) Due to the flat and angular colors are associated with the volume, the audience viewing angle in the plan were met. (Picture 2) Structural tissue of these motifs are similar to motifs of Islamic religious places like mosques (the designs in tile, stucco, etc. have been imported) ( have tried to create different effects than before and mural painting history in Iran. In total, they have been valued for its urban audience and away from repetitive elements and with respect to the audience viewing angle with respect to the theoretical foundations of visual art works, as well as clever use of imagery have created the image of martyrs. Due to the fact that the walls are suitable for mural painting in the drawing and implementation of highways and city streets, the wall needs to be examined in terms of audience, it is not blocking elements such as trees, signs and even buildings and not distort the readings murals. Because most of them were long ago a great place to create murals but with the passage of time and the growth of seedlings that were very small at that time, many murals have lost their readings and hiding behind a clump of trees, and even non-normative constructions. Therefore, attending to this issue in this part of environmental art is essential.
